









《东南大学学报》2008 年第 3期 
- 







  【关键词】清末民初昆剧创作  
 





























                哀伤、绝望、死亡，是新戏的主要色彩  


























































































                 晦涩、说教、平直，构成了剧目的内容  
  戏曲与一般的叙事文学 大的不同，在于场上搬演。而能与观众交流，为观众所接受，其 基本的













































































                 切近生活，大胆探索，是 为突出的成就  






























































































  Abstract: The society could be described as dim and rotten at the turn of
 the Qing and Min Dynasties. The playwrights of the Kun Opera at that time 
expressed in their creations the bitter sadness, deep dissatisfaction and  
disappointment toward reality, as well as little confidence in the future.  
As most of them were intellectuals with certain political aspirations, the 
 Kun Opera became a means of popularizing their ideas. Therefore, educating 
 outweighed entertainment. Owing to their lack of stage experience and 
 disobedience of the traditional rules, many new operas suffered insipid  
language and flat plots, although the playwrights’innovative spirit  
still deserved some respect. In a word, the creation of the Kun Opera in  
that period reduced the audience’s passion for the this folk art and sped  
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